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duo version for mezzo & cello

gavin osborn
2017

for nina & dlice,

& for elizabeth: present/absent/present



note

the score for this duo version is nearly identical to the solo mezzo version; however, the mode of interpretation is
intended to be rather different to both the solo & trio editions.

the piece remains divided into 3 basic sections, with the end of the first two sections characterised by a fade.
however, while the musicians may approach the remaining material in a broadly directional/chronological sense
(i.e. following material/events from top to bottom), they are encouraged rather to view each section as a territory
to explore in any way, direction, or methodology they choose, entering at any point, & proceeding by any
method, including jumping from one position to another. the players may select a common methodology, starting
point, or other means of approach, or may work independently of each other.

a similar freedom of interpretation of the material is offered: one fixed element remains - as in all versions, green
material should only be sung; otherwise, both performers may approach the remaining material as they wish - any
text may be spoken, sung, fragmented down to individual words, syllables or phonemes, used as inspiration for
non-textual sound, or ignored - & the cellist is as welcome to vocalise as the singer; similarly, graphical marks may
be interpreted in any fashion by either musician.
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